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Use of Artificial Intelligence in the Project
In accordance with the ethical standards and transparency
requirements of the Erasmus+ Programme, the project team
declares the following regarding the use of artificial intelligence (AI)
during the development of project documentation and outputs.

AI DECLARATION

Purpose and Scope of AI Use
AI tools were used solely to support administrative and editorial
tasks, including:

Literature search support and assistance with transcription.
Summarisation and linguistic editing of key points from the
wrAIte project’s objectives and description.
All AI use took place within a closed and secure Microsoft Copilot
environment, compliant with organisational data protection
procedures.

Human Oversight and Responsibility
All AI assisted outputs were reviewed, validated, and edited by
members of the project team. Human judgement remained central
in all phases of the work, and the project team retained full
responsibility for the final content of the report.

Limitations and Exclusions
To maintain methodological integrity and to comply with Erasmus+
ethical standards:

AI was not used for data analysis, interpretation, or decision
making.
AI was not used to read, summarise, or interpret empirical data.
No personal, sensitive, or confidential information was entered
into any AI tool.

Compliance with Erasmus+ Ethical and Data Protection
Requirements
The use of AI in this project complied with:

The Erasmus+ programme requirements for ethical and
responsible research practice
Principles of transparency, human oversight, and proportionality
in the application of digital tools.
EU data protection standards, ensuring that all AI use took place
within a secure environment and without processing personal
data.





 



I N T R O D UC T I O N



—
—

Aligned with UNESCO’s guiding 

candidly shares her fear and envy regarding AI’s role in creative writing, likening 

— “in case I 

“AI” “AI”

In practice, when we write “AI” we by and large 



have to (god forbid) compete with it someday”—



the report’s intended audience and a brief overview of the main themes 

–

–

• 

• 

• 



–
–

–

–

– explores experts’ perspectives 

AI systems function (“opening the black box”) and emphasizing processual and 

–

Central to wrAIte is the concept of “critical proximity”





● 

● 

learning tasks without diminishing learners’ active participation, critical 
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C R E A T I V E  W R I T I N G  A N D
W R I T I N G  W I T H  C O M P U T E R S



  

in primary, secondary and high schools, and master’s programmes in an Anglo



“facilitates writing to learn: a self
process, rather than wanting to create products” (Bolton



article “Computing Machinery and Intelligence”, Alan Turing identified poetic 

–
–



can be at the level of some of the world’s most celebrated poets (Porter & 



 

• 

• 

• 



C H A P T E R  2

T H E  C U R R E N T  L A N D S C A P E
O F  A I  I N  C R E A T I V E  W R I T I N G



captures a ‘moment in time’ composed by plural voices from countries with 



nce of research addressing AI’s 



Persée, revealed that a vast majority of search results were tangential, lacking 

with AI and creative expression across France’s educational and cultural 
ecosystems. Institutional and public sources, such as Éduscol, Réseau Canopé, 
and Édulab Côte d’Azur, alongside private and media in

these reflections reinforce that while France’s engagement with AI in creative 

–

–



 

– –
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P O T E N T I A L S  A N D
L I M I T A T I O N S  O F  A I  I N

C R E A T I V E  W R I T I N G





AI’s 

AI’s motivational benefits 

AI’s potential to either exacerbate 



 

when suffering from writer’s block, though it does not help the writer to deal wi
writer’s block, but only to overcome it for the time being. 

 

(‘flipped interaction prompting’) or entering a conversational dialogue with the 
out a problem to be solved (‘Rubber ducking’). 



–
‘translate’ a poem into music or making a written text into an animation.

words of anthropologist Thea Sofie Engstrøm
–

“A lot of it is about having some kind of computational understanding. 
What is behind these machines? Despite the fact that […] a lot of it, we cannot 
get access to. It’s black boxed.
we have no idea about, and […] there is also some literacy that you are being 

becomes an output.” 

“increasing digitization without transparency could strengthen authoritarian 
‘democratic losses’ ” According 



designs AI tools, emphasizes, moderate expectations: “People need to know that 
this is not magic. It’s a predictive engine – not a poet.”

“We’ —so for now, we’re 
drafting our own policies to protect both the writer and the reader.”

ethical AI, Judith Bishop as: “an act of colonization, a land grab”. This raises not 

riña, highlights the concern that companies “benefit from existing 
data without the people who generated that data receiving any compensation.” 
Furthermore, the EU’s proposed AI Act and the Digital Services Act signal a 



notes, “as 

” Journalist, editor chief, Eleni Bezirianoglou argues “it is 

or copyright infringement occurs through AI.” However, 

is raised by several interviewees, as author and artist, Thomas Macri remarks, “If 
hine helps me to write a poem, is it still mine? Or is it ours?”, and in the 

words of advisor of informatics in education, Vassilis Economou: “Whose work is 



can I utilise it and call it my own?”

(2023) calls for an update of educational institutions’ anti
García Vázquez et al. (2024) propose to establish clear 

rcía Vázquez (2021)

to manage AI’s expanding 
Weßels

increased awareness, as an educator emphasizes: “If we promote AI use in 
– it’s part 

” These reflections point to a gro



“ ”
conditions, and that AI development essentially hides “modern
sweatshops”. 

Garcia Selfa, AI and data science expert, points out that AI “can generate social 

and economic resources”, creating “great economic inequality and 
technological dependence on large companies and powerful states.” In an 
educational context this inequality and the disparities in student’s prior 

editors losing their jobs and wonder, whether using these tools will be “at the 
pense of the human factor” (Georgios Arapoglou, journalist and author



“It’s very difficult to stand your ground and not use 
it, and say ‘No, I'll write only a hundred pages, not a thousand, this month.’” (N.N., 

tates that “sexist, racist, and 
xenophobic biases have been discovered in the most widely used models.”  

–

, “I asked the AI to writ
– this isn’t neutrality, it’s inherited bias.”  A critical stance towards 



imposed on the way, we see and encounter that which is ‘other’ to us, and are 

dangerous is that these biases are not explicit: “Think about how much the 
training of a system is culturally determined, has idiosyncratic factors… in the 

ons pass which are not fully conscious to the one who does it” and, 

philosopher, Alice Watanabe, question whether users, e.g. children, “have the 
nonsense?”

that “it can only really be used to work on things one already understands. 
Otherwise, it’s not trustworthy.“

shaping how AI tools respond to different users: “For instance, if 

the biases embedded in the training data and the replication of stereotypes.”

education and ‘bildung’ may also be normative and excluding, and that 



erson: “AI is not governed by someone and doesn't 
represent anyone’s interests, so if it were to make political decisions, it might 
even be better for democracy than what we have now through government.”

didactic purposes of inclusion. In Thomsen’s (2025) view AI can simulate diverse 

inclusion in narratives, which would be an important benefit. The vision of ‘AI for 
all’ is, therefore, not just a matter of technological access, but of conscious 

Yagüe 

enjoying the process of ‘talking’ to the machine, especially 



y taking place in an echo chamber: “I suppose one of the things 

thoughts and expressing themselves less daunting, because it’s not a person. 
[…] That’s not necessarily a good thing […] You know, you might open up and 
there might be some apparent reciprocity, but there’s no kind of continuity. It’s 
not building a relationship which is going to be ongoing […] ” This points to a 

limitations of the final product: “How much of something I wrote with the help of 
AI is mine? How much of myself is in there?” (Bezirianoglou

use of AI interferes with this process: “No matter how much the reproduction of 



– could call this ‘robotism’ –

and inspiration, that is, the inventiveness of the writer’s spirit and psychic 
–

something inimitable and unprocessed…”

individual quirks can give writing character and express a writer’s personal style 
– assisted work. They state that AI’s 

are limited as AI has no true ‘experience’: “No 

– ” 

“there is something there about the way 
that […] the models make those decisions… ’s very different from the way that a 
human […] would make that decision […]. [Where] a human being writing […] will 
be […] bringing together their concepts and perceptions of the world and 

of, [when AI is used] there is some radical change […] in terms of what the 
ingredients and th[e] creative object are.” 
”Maybe you can write something with an AI and share it in a social group. 

express what it is you want to express.” (Bishop

The question about AI’s ability to replicate genuine creativity as it operates on 



of creativity. It’s about creating what has not existed before, and AI m

creativity and notes that “creativity comes from uncertainty and ambiguity –
s to represent.”

–

Erslev points out, risk losing your ‘personal voice’: for instance, people without an 

the words of Arapoglou: “And that’s the whole story with AI. Because the writing 

bring it to my own style… You cannot change your style, you carry it – it’s what 
”

“author function” –

–



“deskilling of ourselves as creative beings –
” (Bishop

Bishop emphasizes: “ I think we might come to a point where perhaps we’ll 

will have […] become too dependent on AI to be making those judgements for 
us, or helping us judge the work we write and others’ work.” Losing our skil

“If we have [the character or the story] given to us, we won’t show the necessary 
empathy for the character, because we haven’t created it ourselves, it’s given to 

made… Is this really creative? Or do we arrive after and end up helping 
r than the AI helping us?”



definition of one’s identity as a writer.

‘great literature’ still depends on the imagination, 

problem: “I know that there are other writers who […] kind of collaborate with AI 
or use it more as an integrated tool. I haven’t done that. [..] it

been working with artificial intelligence. […] One question I’ve received a lot in 

really don’t do that. I see it as something made by someone else.”

xt: “writing is a lot about having something worth putting an effort into, 

have done. And when you start to take the effort out of it, […] then you also lose 
” Thi

“too reliant upon just generating something and saying, oh, that’s good, right?” 

to the roots of the idea: “So, I did some writing. I sat down and actually physically 



origins of turning off the computer, turning off the internet, turning off AI.” (Jhave

important to ensure that AI does not become a mental ‘crutch’ that inhibits the 

“Generally, I would prefer AI to do jobs like doing the laundry or, you know, 

ecause even the struggle when I have to write something and I’ve 
run out of ideas, is a part of the creative process. If you don’t struggle, you can’t 
write something good.” In a similar line of thought,

’s intellectual engagement if overused: “Writing is not just 
output. It’s struggle, revision, reflection.” As with all sorts of technology there is a 

“working in resistance to that is part of, I think, where the more hybrid fluid 
potentialities of the situation are.”



“I’m a little scared, to be honest. I think AI is very fascinating, and I like it, and I 

re of how much I think through writing.” This ambivalence is consistent in 

mentioned writer’s block. 
start creative processes and can serve as a “buddy” that 

detects inconsistencies and contradictions and introduces a “broadening of 
perspective”, Andreitz mentions.  It may never run out 

don’t get the resilience which can be gained from overcoming it, as Lind points 
out: “I don’t know if you avoid writer’s block, you just skip it […] you don’t solve the 
writer’s block […] you get someone else to write ”

assisted writing leading to less emotional connection to one’s 

García Vázquez et al



On the positive side of it, AI is a “conversation partner” at all times, 

of not being on one’s own (Thomsen

Yagüe 

endeavours as writing: “what is called Little C in creativity research, that is the 

is the creativity of the species, is something completely different.” (Erslev

“support tool, not an autonomous creator”, Selfa uses it as an “assistant” in 

professor, defines it a ‘process’ tool, not a ‘final product’ tool. As librarian Martin 



that “the creativity becomes a way of understanding the system and 
understanding the forces that are at work within it. […] It’s about pushing writers 

one, out of their boxes that they’re familiar with. So, writing 

what’s possible within a thing. […] we talk about slop, we talk about cliché, we 
’s a very interesting creative writing challenge to 

of cliché? […] So, to me, that’s the thing. It’s like, what a weird and wonderful tool 

tool is guiding us towards.” Avoiding undermining human creativity when 

the machine, as S. Rettberg points out: “creative writing, being a
”

creativity, and as “the real art” (Brefeld
Fariña and Romero emphasize the “importance of the prompt, 

as AI’s response can change radically depending on how it is formulated.” This 



express an ‘unheimlich’ feeling at not knowing which parts of the texts are 

the style of a certain author, but with any given angle or agenda. Thus “the 
egins to be in crisis” (Economou

systems if it is uploaded online in large quantities: “I
poison ‘knowledge’ with content that hasn't been checked by any human.”

in education. While interacting with AI might challenge and expand one’s 



“d ”

slexia: “there are people for whom this [AI technology] is actually quite 
lifechanging” (Bishop

–
–

— —

according to Führer & Gerjets (2024), address existing inequality effects in the 

ningfully linked to the learners’ prior knowledge and 



their linguistic, social and cultural backgrounds (Führer & Gerjets

“democratise… writing and especially creative writing, because with its 

” AI tools might, as Arapoglou comments “also be an 

chance.” As such A
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A I  A N D  C R E A T I V E  W R I T I N G
I N  E D U C A T I O N



● 

● 

● 

● 

In general learners’ digital readiness vary widely and a generational divide in 

prerequisite for using it: “I usually insist a lot on talking about, what is a neural 

network can actually calculate a statistic, etc.” He suggests different exercises 



– –

–

and creative writing sectors, refer to AI as “co author” or “writing assistant” 

“[Using AI] you are free to experiment because the work is a co

” Carrillo 

René Foidl, adult educator and AI



’s experience the activity helped to 

creative exploration, which will “entail making new works, kind of

evolve new genres of storytelling.” As one tech expert put it: “We must teach 
–

preserve their creative agency.”

and Elpida Minadaki, children’s book author, creative 

dialogue based on students’ stories, converting written stories and drawings 

exts can ‘come to life’: “a simple text and image can come to life with 

Even avatars with the child's voice, with the child's characteristics.” Furthermore, 



“experimentation as a necessary part of increased awareness about what we 
are dealing with” when using AI and recommends exploring as you go along 
and talking openly about this being something we don’t quite know how affects 

shortcomings of the machine and to be “vaccinated”, as J. W. Rettberg phrases 

Yagüe 

didactic elements, “confronting one’s own thinking with what is generated by 
the machine and fostering critical thinking.” As such, AI forces ethical d

get students “thinking outside their comfort zones” and 



in which AI was used to generate different versions of a learner’s text, allowing 

, “a rar perspective” and promoted writing 

emphasize learners’ 

educator phrased it: “We can’t treat AI like a calculator
—it’s not just syntax ” Furthermore, 

themselves have agency and authorship: “It is one thing to generate text, but 

automate them.” Arapoglou supports this: “Our 

correct and presentable way.”



questions (‘Flipped Interaction Prompting’) and in this way instigate
and ‘draws’ text out of the user. Another approach Lind suggests is integrating 

“drawing a text in the automat”

sharpens students’ analytical skills and critical thinking. Similarly to how a photo 

used as a kind of “inner critic”, making it very visible how your inner dialogue 



Casal points out that “digital competen –
– [is the] main limitation” and that many teachers “are not trained” in its 

educators don’t feel confident in their knowledge of AI or recogn

–
ultimately be superseded by AI as the ‘master’ or expert in the classroom.

that AI cannot replace the educator’s role in fostering intellect
dialogue (as a ‘knowledge companion’). Instructors’ questions, particularly 

balanced approach that embraces AI’s affordances without losing sight of the 

classes (Führer & Gerjets 2024; Führer & Nix Weßels



García 
Vázquez et al

This implies that the teacher’s role becomes more complex and 
strategic, as they must teach not only how to write, but how to ‘co write’ with AI, 

metacognitive and curative skills. The focus shifts from ‘production’ to 
‘management’ and ‘evaluation’ of assisted creativity.

AI’s potential is in general regarded as best realized in blended learning 

– –
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P E R S P E C T I V E S  O N  F U T U R E  U S E S
O F  A I  I N  C R E A T I V E  W R I T I N G



–

language models. She predicts that ”AI models will continue to become more 
and more powerful […] in both their perception and generation of output.
perception, meaning what […] they can glean

opened up to language models to also interact with. And I think that will […] 
ake them much more powerful in […] what they can express, and the flexibility 

of their expression, and just the range of what they can talk about.” (Bishop

The rapid advancement in generative models and AI’s capabilities and 

: “Just as we 
teach people to write, we must teach them to collaborate with AI responsibly.” 



García Vázquez

es do and “how that might affect us differently from human written text.” 

revaluation of authenticity and the analogue, others express a concern that, “it 
time before we become redundant” (Larsen

world: “because [they have] access to this massive world of data […] AI models 
can also perceive some things that […] we can’t perceive so easily… [they] can 

That does seem possible… that like the telescope and the microscope, you know, 

range of what we can […] perceive through AI and talk about.”

Some experts raise concerns about the proliferation and ‘recycling’ of AI

generations won’t have a point of comparison and wondering about the future 

a risk of creating an “international 
knowledge”, generating “worthless 



products”

“standardization of voice” and warning that AI
“flatten cultural nuance” (

ity: “If you no longer write your own stories, 
you also stop telling them in your own voice”, while other interviewees mention 

–
–

need to “educate humans to coexist and work with AI”

ill drive a perpetual ‘learning curve’ for the educational 



educational systems to redefine what it means to ‘learn to write creatively’, 

 



G L O S S A R Y
L I S T  O F  E X P E R T S

R E F E R E N C E S
S O U R C E S  F O R  C O U N T R Y  R E P O R T S



–

, aimed at making the model’s output as aligned with the desires of its 



–
–







also configure the model’s sampling (albeit in 

ensures cohesion across the model’s output, making its outputs appear 

 



Beatriz Cebreiro López

Carmen Fernánde

ía Selfa

https://www.aau.at/schreibcenter/
https://www.aau.at/schreibcenter/


children’s book

–

https://www.aau.at/schreibcenter/


Martín Pereria Farína

Olalla Cociña

René Foidl

Thea Sofie Engstrøm



 



MÁS ALLÁ DE LAS PALABRAS: INTELIGENCIA ARTIFICIAL EN LA 
ESCRITURA ACADÉMICA

–

Skrivning, læsning, tekst og 
refleksiv tænkning med generativ AI på humanistiske videregående 

Læring

León Gutiérrez
Barragán Sánchez, R., & Martínez Pérez, S. 

didáctico
investigación

Cayley, J. (2023). Modelit: Eliterature à la (language) mode(l). 

https://dialnet.unirioja.es/servlet/extart?codigo=10109436


., Colón, E.R.

Yagüe López Martínez, O., Cuéllar, F. 

Científica Comunicación Educación, 77, 47

Künstliche Intelligenz und ihr Potenzial in der 
– zwischen Möglichem und 

Magazin erwachsenenbildung.at. Das Fachmedium für 

Führer
Tools für literarisches Lesen und Schreiben .  



Führer –

García Vázqu Análisis

Transformación   desafíos
resúmenes. 

Española Periodística, 
págs. 238

García Vázquez, J. M.,
Generación

ática poesía

–

. Skrivning som lær
Dansk Universitetspædagogisk Tidsskrift

–

https://dialnet.unirioja.es/servlet/articulo?codigo=7980972
https://dialnet.unirioja.es/servlet/exttes?codigo=331761


–

afsæt i en skriveworkshop for medicinstuderende. 

–

gía Universitaria

Evaluación
creación ficción.

Asociación Española Investigación Comunicación

Weßels

ünstliche Intelligenz in der 
gestützten Lernens und 

–

https://dialnet.unirioja.es/servlet/extart?codigo=10080816


–

Diskurse über

–

Strachey, C. (1954). The “Thinking” Machine. –

. Bliver drømmen om den anonyme skrift t

–
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ü
ä ä –

—

–

 

https://doi.org/10.1515/9783111351490


Künstliche Intelligenz und das Ende 
Ludwigsburger Beiträge Zur Medienpädagogik –

Brandt, Evelyn: Schreiben befreit! Ziele und Wirkung schreibpädagogischer 

Dreisiebner, Gernot/Lipp, Silvia (2022): Künstliche Intelligenz und ihr Potenzial in 
– zwischen Möglichem 

für Forschung, P

Meyer, Eike; Weßels, Doris: Natural Language Processing im akademischen 

Watanabe, Alice [Hrsg.]; Schelling, Kathrin [Hrsg.]: Künstliche Intelligenz in der 
gestützten Lernens und 

Digitalität. https://doi.org/10

Zum Verhältnis von menschlicher und künstlicher Kreativität 



Beiträge zur Medienpädagogik (2024) 24, 24 S. 

Gerhard Schreiber und Lukas Ohly (2024). KI: Text. Diskurse über KI

Carolin Führer und Peter
Tools für literarisches Lesen und

geprägten Zeit. zisch: für interdisziplinäre

Beiträge Medienpädagogik
–

–

–

https://www.vhs-baden.at/produkt/kreatives-schreiben-mit-ki-2/
https://text-manufaktur.de/kurse/prompt-kreativ-schreiben-mit-ki


–

–

–

–

https://rhet.ai/2023/10/20/kursangebot-kreatives-schreiben-mit-generativer-ki/
https://rhet.ai/2023/10/20/kursangebot-kreatives-schreiben-mit-generativer-ki/
https://www.uni-koblenz.de/de/izl/fort-und-weiterbildung/lernpfad-ki/kreatives-schreiben
https://www.uni-koblenz.de/de/izl/fort-und-weiterbildung/lernpfad-ki/kreatives-schreiben
https://www.uni-hildesheim.de/literaturinstitut/schreiben-mit-ki/
https://www.vhs-unteres-pegnitztal.de/programm/kreatives/kurs/Kreatives-Schreiben-mit-KI-Entfessele-deine-Fantasie/T50103
https://www.vhs-unteres-pegnitztal.de/programm/kreatives/kurs/Kreatives-Schreiben-mit-KI-Entfessele-deine-Fantasie/T50103


–

–

–

–

https://www.stralsund.de/shared/Nachrichtenportal/Archiv/2024/10/Kunst-KI-und-kreatives-Schreiben-
https://www.stralsund.de/shared/Nachrichtenportal/Archiv/2024/10/Kunst-KI-und-kreatives-Schreiben-
https://schwedin.ch/blog/kuenstliche-intelligenz-fuer-kreatives-schreiben-wie-chatgpt-co-fuer-das-schreiben-von-texten-genutzt-werden-koennen
https://schwedin.ch/blog/kuenstliche-intelligenz-fuer-kreatives-schreiben-wie-chatgpt-co-fuer-das-schreiben-von-texten-genutzt-werden-koennen
https://starkmitworten.de/kreatives-schreiben-mit-ki/
https://www.friedrich-verlag.de/friedrich-plus/sekundarstufe/deutsch/digital-unterrichten/digitaltipp-kreative-texte-mit-ki-gestalten-18576
https://www.friedrich-verlag.de/friedrich-plus/sekundarstufe/deutsch/digital-unterrichten/digitaltipp-kreative-texte-mit-ki-gestalten-18576


–

Blog post on how learners and AI collaborate in “writing tandems,” with prompts 

–

–

– Tools für Autor:innen

– Tools für

https://schulki.de/blog/kreatives-schreiben-im-schreibtandem-mit-einer-ki
https://www.schreibkurs-online.de/schritt-fuer-schritt-anleitung-buch-schreiben-mit-ki/
https://www.schreibkurs-online.de/schritt-fuer-schritt-anleitung-buch-schreiben-mit-ki/
https://www.epubli.com/wissen/ki-buch-schreiben
https://www.contentman.de/tools/ki-tools-fuer-autorinnen/
https://www.allaboutai.com/de-de/beste-ki-tools/schreiben/kreatives-schreiben/
https://www.allaboutai.com/de-de/beste-ki-tools/schreiben/kreatives-schreiben/


–

–

– Kreativitätsboost

–

https://omr.com/de/reviews/contenthub/ki-text-generatoren-kostenlos
https://undetectable.ai/blog/de/bester-ki-geschichtengenerator/
https://www.ingenieur.de/technik/fachbereiche/kuenstliche-intelligenz/texten-mit-ki-kreativitaetsboost-oder-einheitsbrei/
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Artificial Intelligence is transforming the way people write, learn, and express
themselves. In creative writing, AI offers new opportunities for adult learners and
educators to explore storytelling, experiment with language, and enhance digital
literacy. However, the integration of AI into creative processes raises critical
questions: How does AI influence creativity? How can it be ethically and effectively
used in adult education? 

About

The Partnership

Funded by the European Union. Views and opinions expressed are
however those of the author(s) only and do not necessarily reflect
those of the European Union or OeAD-GmbH. Neither the European
Union nor the granting authority can be held responsible for them.

wrAIte, co-funded by the European Union (2024-1-AT01-KA220-ADU-000255667),
seeks to answer these questions by investigating the potential and challenges of
AI-assisted creative writing in both formal and non-formal education settings.
The project aims to empower adult educators with the necessary knowledge and
tools to integrate AI into their teaching methods, ensuring that technology
enhances rather than replaces human creativity.
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